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From paragraph 1

1. The writer refers to a "sixth giant" (line 4) in this paragraph. Explain carefully why she wants to "slay" this giant. Answer in your own words as far as possible. [2]

_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

From paragraph 2

2. Give two reasons why the writer views culture as a "slippery concept" (line 10). Answer in your own words as far as possible. [1]

_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

3. According to the writer, what is "complex culture" (line 16-17)? Answer in your own words as far as possible. [1]

_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________



From paragraph 3

4. Why do politicians usually "advocate the subsidy of culture only in terms of its instrumental benefits to other agendas" (line 20-21)? Answer in your own words as far as possible. [1]
_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
5. Why would "commercialised culture" not require government support "in the first place" (lines 27-28)? Answer in your own words as far as possible. [1]

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

From paragraph 4

6. The writer tells us that "the internal world we all inhabit" has its own "discoverers, inventors and experts" (lines 34-35). Name the specific group of people that she is referring to here. [1]

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________



7. Referring to material from paragraphs 5, 6 and 7, summarise the writer's reasons for arguing that governments should subsidise culture. 

Write your summary in no more than 150 words, not counting the opening words which are printed below. Use your own words as far as possible.

The writer argues that governments should subsidise culture because …


______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_________________________________________________________________________________________________________________________________________________________________________________________
_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
__________________________________________________________________________________________________________________________________________________________________________________________
_____________________________________________________________________________________________
_________________________________________________________________________________________[8]

From paragraph 8

8. According to the writer, what is the current role of cultural literacy in education and how does she want to change it? Answer in your own words as far as possible. [2]

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

9. What does the writer mean when she says the best in art and music were "hitherto the exclusive preserve of the upper classes" (line 71)? Answer in your own words as far as possible. [2]

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

From paragraph 9

10. Identify and explain the analogy used by the writer in this paragraph. Answer in your own words as far as possible.
[1]

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

11. Explain why the writer insists that governments should only subsidise cultural excellence. Use your own words as far as possible. [2]

_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

12. Give the meaning of the following words as they are used in the passage. You may write your answers in one word or a short phrase.

squalor (line 2) __________________________________________________________________________
alleviate (line 7) _________________________________________________________________________
curse (line 26) ___________________________________________________________________________
prize (line 31) ____________________________________________________________________________
accessible (line 37) ___________________________________________________________________[5]

13. The writer contends that it is the duty of governments of all developed nations to extensively subsidise "complex culture".

To what extent do you agree with her arguments?

Discuss the relevance of the issues and ideas raised in this passage to your own country. Refer specifically to relevant material from the passage, as well as your own knowledge and opinions to support your answer.

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________


_________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_________________________________________________________________________________________[8]




13. The writer contends that it is the duty of governments of all developed nations to extensively subsidise "complex culture".

To what extent do you agree with her arguments?

Discuss the relevance of the issues and ideas raised in this passage to your own country. Refer specifically to relevant material from the passage, as well as your own knowledge and opinions to support your answer.


Thinking aspect:

1) Understand the requirements of the question

To derive the extent of agreement to the proposition set by the writer on the issue that it is the duty of all developed nations to extensively subsidize ‘’complex culture” 

The nature of discussion is on the extent of agreement to the view of the writer and thus the structure should first depict the writer’s reason for the proposition and why it is agreeable. After this, the evaluation will need to focus on the extent of agreement to this reason proposed by the writer.

In the process to explain why you agree and show the extent of agreement, it is essential that the context of Singapore is applied in the discussion. It is important to show how this reason given by the writer is point that Singapore and the society of Singapore will find it as a reasonable point to accept. Similarly, in the process of the evaluation of the extent of agreement, the grounds for agreement or disagreement must be discussed in the context of Singapore.

2) How to make discussion on the extent of agreement for this issue

For this aspect, there are several ways to evaluate the extent of agreement to the reasons provided by the writer:

a) Prove why the reason is not right as the implementation based on the reason has negative consequences.
b) Prove why the reason may have certain limitations
c) Prove why the reason is not acceptable in the context of Singapore

(Please observe how the argument is forged through the structure)









Structure of discussion

1. Quote the point suggested by the writer
2. explain the point
3. why it is agreeable
4. example
5. extent of agreement
6. evaluate the given example or proposed another example
7. linking sentence


1) Introduction

State the proposition of the writer and explain the meaning.
List the requirement of the question, stating the nature of discussion. (Extent of agreement)

For example,

To assess the extent of agreement to the writer’s proposition based on the context of Singapore, it is imperative to look at how the subsidy for cultural development in Singapore will affect the society of Singapore and her people.

2) Main body

a) Quote the phrase from the passage that the writer has used to support his proposition that the government should subsidize complex culture.

The phrase from the passage – 

1.	One of the reasons that the writer has given to support her view is that ‘complex culture’ is ‘an integral part of national identity, creating a sense of rootedness.’ 
2. 	It implies that one of the benefits of complex culture is that it helps to create a sense of belonging that cultivate a common identity.
2.	This is agreeable as the cultural development promoted by the society will create an identity for the individual that is linked to the common values and norms of the society. This will link him to a community which the individual can feel a sense of belonging and nurture his identity based on this shared cultural heritage. 
4.	In Singapore, we are a young nation and this cultural development is critical to the development of a Singapore identity. Over the past years, Singapore has upgraded the building and development of museum like National Museum of Singapore and many other such cultural structures and its government funding has also increased $444.8 million in 2008 to $667.3 million in 2013 as stated by the report of Singapore Cultural Report Statistics 2014 to enrich cultural heritage.

b) Identity the reason why this proposition by the writer may or may not be agreeable in the context of Singapore

5.	However, such development may not be applicable as the efforts by the government may be seen to be more commercially driven and hindered by our multi-cultural heritage and the influence of a modern society. The values of modern society will draw us away from the common rootedness of heritage culture.
6.	Although many have criticized the museum to be too commercially driven for tourism, the number of visits to Museum has increased tremendously as seen from Singapore Culture Statistics 2014. This has made more Singaporeans, especially the youths to understand more about their young nation and forge a sense of belonging. In this way, we have seen the positive development of greater subsidy for cultural development which will nurture a sense of rootedness for a young nation like Singapore. 
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Government and the Value of Culture

Sixty years ago the ‘great economrst and social reformer William Bevendge set Britain a challenge

slaying the five giants of physrcal poverty — want, disease, ignorance, squalor and idleness. At the
beginning of this century, in a country hugely richer than it was at the end of the Second World War, a

sixth giant has reared its ugly head — the poverty of aspiration. This giant cudgels its victims into

insensibility, rendering them oblivious of their culturally deprived state. It inflicts low self-esteem, leaving
people bereft of any hope of either imprc)ving their socio-economic status or fulfilling their true potential

as human beings. Engagement with art is vital to alleviate this poverty of aspiration — but there is

currently a huge gulf between the haves and have-nots. Government must take this gulf senously, 7

embarkmg on a crusade to slay the srxth glant by subsrdlsmg culture.

Culture is a shppery concept. Not only is rt an extremer sub;ectlve term but sts parameters are a!so'

constantly shifting. One has to start with some definitions and exclusions. In this essay, | am talking
about the cultural life of the nation, the intellectual and emotional engagement of the people with all

forms of art, from the simplest to the most abstruse. The term “high culture” is not very helpful here. The

distinction | want to pursue is not between high and low, popular or elite, but between simplicity and
complexity, between entertainment on the one hand and cultural engagement on the other. There IS no
easy dividing line between the two, but one definition which works better than most is that “complex

culture”, as opposed” ‘to mere entertainment, is art of whatever form which makes intellectual and

emotronal demands not only on the maker or performers but also on those to whom the work of art or
performance is directed. It is this crucial kind 'of culture | want to single out for attention.

Too often, politicians advocate the subsrdy of culture only in terms of its instrumental benefits to other
agendas such as education and law and order, explaining — or in some instances almost apologising for

— our investment in culture only in terms of something else. They avoid the more difficult approach of

investigating and celebrating what culture actually does in itself. There is another story to tell on culture,
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and it is up to government to give a lead in changing the terms of debate. Offering improved access to |

culture for what it does in itself is a key weapon in fighting the sixth giant, as | have called it, and lifting
the curse of cultural deprivation it inflicts. But for it to be effective in this way, we have to understand it
and speak up for culture on its own terms — not a dumbed-down, commercialised culture that does not
require a government to sustain in the first place, but a culture that is of the highest standard it can
possibly be, at the heart of every government's core agenda, not as a piece of top down social
engineering, but a bottom up realisation of possibility and potential.

We live in a complex world. The result is that we prize those who understand its complexities. We not
only celebrate the genius of great scientists or technological pioneers, but we make daily use of their
inventions, and we now do things with nonchalance which would have astonished our ancestors. But the
internal world we all inhabit — the world of individual birth, life and death, of love or pain, joy or misery,
fear and relief, success and disappointment — that, too, has its discoverers, inventors and experts:
people who can show us things we could not see for ourselves and help us to understand them. Their
insights are no less accessible than the workings of an internal combustion engine. Society seems to
take for granted that learning what are in fact complex skills about the external world is within the range
of far more people than developing an appreciation for the insights of great art. But there is no reason
why that should be so.

Those who have had the exposure to great art in any medium have gained the use, however seldom or
often they may use it, of a sixth sense to add to those of touch, taste, smell, sound and sight. Grappling
with complexity is almost always the necessary condition of access to that enriching sixth sense.
Grappling with great art in any medium reaps enormous rewards for the individual. Depriving so many of
the opportunity to engage in that challenge is a terrible waste of human potential. The argument for
public subsidy accordingly rests above all on the desire that all, not just a minority, should have access to
the thrill of engagement with great art. That is why subsidy for “complex culture” is a proper task for
government: not to provide the “cultured” wealthy with a night out cheaper than it mrght be, but because
if great works of art are not exposed, the chance of acquiring that sixth sense may not be on offer at all.

25

30

a5

40

45




image2.png
Complex cultural actlvrty is not ]USt a pleasurabte pastrme a fallback after the important things — work-

and paying tax — are done. It is at the heart of what it means to be a fu!ly developed human berng

Government should be concemed that so few aspire to it, and do all it reasonably can to rectify this grave
state of affairs. Moreover, "complex culture™ which celebrates a country's distinctive traits is - an integral
part of a nation's identity, creating a sense of rootedness. By reinforcing national identity, culture also
serves as an ;mportant bulwark against globalisation and its homogenising effects. On a broader scale,
government subsidy ensures that the diverse body of ideas and values that the world's many cultures

embody is not lost.

By acceptrng culture as an important investment m personal caprtal we begin to justify that rnvestment .
on culture’s own terms. Significantly, the aggregate of individual cultural wealth enriches the nation by = -
60

engendering a more civilised and civic society. Contrary to what some may think, subsidy to promote
culture does not have an adverse economic effect. From a more utilitarian perspective, this combination

of persona! and social capital literally generates economic capital in the form of more versatile and

productive workers. As an added bonus, it encourages the growth of the “culture industry” which in turn

serves to promote tourism. Other utilitarian benefits we have atready touched on include raising

academrc standards and reducing juvenile delmquency

| Greater audience for the complex arts will only happen as the result of determined pohcy initiatives. Thrs
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means not merely providing free entry to art galleries and museums, but starting at a young age, placing

cultural literacy at the heart of formal education, as opposed to viewing it as a mere appendage or |
disposable luxury. Only in this way can we bnng the benefits of complex culture not just to a privileged

few but to as many people as possible who are interested by giving them access to resources and
possrbrtrtres that were hitherto the exclusive preserve of the upper classes. Only by accepting that it is
every child’s nght to be given the opportumty to engage wrth complex culture will we be able to move
forward

70

Government funding of the arts is akin to giving someone a set of keys so that his curiosity and self

confidence to explore is stimulated. Public subsidy opens doors — ensuring the full range of art forms and

cultural experiences are available to everyone. It makes possible what might not otherwise be available,
and it makes available the best. But if we subsidise the substandard, we will merely be giving access to
drsappomtment This raises questions about the need for government subsidy. It will not inspire or raise
levels of aspiration, and in the end may even be counterproductive. Not only this, such subsidy would
raise fundamental questrons about the rationale for government support. That is why exceﬂence has to
be at the heart of cultural subsidy, and that is what we must insist on.

Culture not only defines who we are but also defines us as a nation. So governments have enough

reasons to support culture on its own merits and stop justifying its promotion only in terms of other

agendas. Yes, we will need to keep proving that engagement with culture can improve educational

- attainment and can help reduce crime. But we should also stand up for what culture can do for

mdrvrduals in a way that nothing else can. Culture alone can give people the means to better understand
and engage with life. It plays a key role in reducmg inequality of opportunity, which can help us slay the
sixth giant of modern times — the poverty of aspiration. This must be the next priority not just for Britain,
but for governments of all developed nations — to combat cultural deprivation, thus transforming their
societies into ptaces of justice, talent and ambrtron where individuals can fulfil their true potential.

Adapted from "Government and the Value of Culture" by Tessa Jowe", former Secretary of State for
Culture, Media and Sport for the United Kingdom.
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